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The Patrick and Beatrice Haggerty 
Museum of Art 
Marquette University 


The Patrick and Beatrice Haggerty Museum of Art, a gift of the Marquette 
University Women’s Council, opened in 1984. In 1986, the Museum 
received a merit award from the Wisconsin Society of Architects. The design 
of the Haggerty Museum provides exciting spacer for experiencing art. 


The Museum’s collections include more than 6,000 works representing 
Renaissance, Baroque and Modern paintings, sculpture, prints and photo- 
graphy, decorative arts, Asian and tribal arts. Special collections include: 
Barbara Morgan Vintage Photographs and the A.J. Conroy Collection of 
Miniature Paintings. Works in this developing collection have been given to 
Marquette University by generous donors beginning in the 1950s. 
Exhibitions from the permanent collections and special exhibitions offer 
exciting visual approaches to learning, complementing the humanities and 
sciences. They include a broad spectrum of historical and contemporary 
experimental subjects from Old Master paintings to holograms. 


Patrick and Beatrice Haggerty Museum of Art 
Marquette University 

13th and Clybourn 

Milwaukee, WI 53201-1881 

Phone: (414) 288-1669 
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For more information, write to: 
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